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SCORDABASSO 



Note from the author: 

The idea of placing four Double Basses together using 
a scordatura as the one I chose, came from the need to 
create the appropriated sonority to a simultaneously 
dense and light harmony, which would not be reached 
with the standard orchestral tuning or the solo 
tunning. In this manner, the harmonic field opened a 
wide range of options that, among the timbre effects 
and different execution techniques, provide an identity 
to each Act although familiar with the other ones. 

The language that I use intends to eliminate a 
common concept about this instrument, that is the 
feeling of a slow, obese and heavy sonority. 

So, Scordabasso, for Double Bass Quartet in III Acts, aspires 
to demonstrate that the intensity, as well of the variety 
of atmospheres that this combination is able to 
provide to the listener, is much wider than one usually 
judges. 
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Glossary 



Tuning: 

Double Bass 1: 



Double Bass 2: 



Double Bass 3: 



Double Bass 4: 
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Notation: 

1) 

2) 
3) 



The harmonics, whether natural or artificial, are written with the normal octave 

transposition, e. g., sounding an octave lower. 

The notation of Double Bass 1 and 4 is written with the desired notes, not with the 

transposition of the notes to play on the strings with scordatura. 

The execution of the harmonics is free, except when the string to be played is 

specified. When written as an artificial harmonic, it must be executed as so, even when 

possible as a natural harmonic. Example: 



M 



™-f the A 4 as free execution. 
Natural Harmonics — identified by a circle above the note or by a diamond. Diamonds 
are not used when the rhythmic values change. Examples: 
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TP - harmonic (the same every 1/8 note) 

Artificial Harmonics — lower note, press; diamond, crop out the string. Example: 
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Artificial harmonic ascendant Glissando: 
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will sound: 




Percussive effect: 
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The headless notes indicate that the sound to perform must be uniform. The lines 

refer to the I (upper line) and IV (lower line) strings; it must be attacked as follows: 

place the instrument at an angle of 90° with your position, hold it with the left arm, 

and hit the string by the side, in such a way that it doesn't bu^g against the wood. One 

should keep a constant and uniform pulse, except when the notation demands a 

different execution. 

The accidentals apply to every note on the same line or space within the same measure. 

The g/issandos are notated with a straight line, with the word 'g/iss", or with a wavy line 

connecting the notes. 

Ascendant arpeggio from III to I string. All notes are harmonics: 
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* first crop out the string(s) and then, 
gradually, press them on the smae position 
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** Percute the string the same way 
DB. 4 did from bar 1 to 28 
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* Gradually rotate the instrument until E, 
keeping a regular pulse and sound 
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* Strong hit with the hand on the back of the instrument. 
Keep the strings vibrating for some seconds 
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* Artificial harmonic glissando 

between the given notes, towards the specified direction: 

ascending: asc. 

descending: des 

The Bowing must respect the written rhythm 



sf 



J 



Very Subtle 



Scordabasso - Act 



18 



52 (Arco) 



DB. 1 



DB2 



DB. 3 



DB. 4 




PP 



simile, crescendo poco a poco 



K 





mi 

" 


un poco expressivo 
















































































J 




























































DB. 1 


fi_ 




























































\ n i 






























































"V tfr 








5 




a 




IS 




r* 


(^ 




(^ 


IS 




s 




IS 






















mf 

un poco eXj 

«,-- 


yressivo 






























































~^ 


~^ 


v. 


^~ 


-v .*■— 


-v ^-^ 


^v. ^" 


-V ^ 


-V ^ 




^ 


->; 


->; 


v? 


DB2 


X 


















V 




^ 




^ 


^> 




V 




V 




V 
















im 






























































W) 






























































«3 

mf 

a un poco exj 


wessivo 








































































































DB. 3 


^ 
























v; 


">; 


V? 


v; 


■>r 


-pC 


^>; 


">; 


"*< 


















































P 


P 


P 






























































mf 

» un poco ex t 


yressivo 






































1 


1 


1 
































y 






























































DB. 4 


f\_ 






























































\&\ 1 
































































"V o' 






























• 


















^•! " 






























_--■ 










_^ 















































m/ 



19 



Scordabasso - Act II 



senza vibrato 



vibrare, unpoco 



i 



DB. 1 



DB2 



DB. 3 



DB. 4 



m 



p 

senza vibrato 



$ 



vibrare, unpoco 



P 

senza vibrato 



vibrare, unpoco 



P 



$ 



senza vibrato 



P 



vibrare, unpoco 



^ 



senza vibrato 

OO,— 



DB. 1 



DB2 



DB. 3 



DB. 4 




Scordabasso - Act II 



20 



ffi 



«f=4 



«f=4 



-^f 2 - 



^M 



isft 



■^f 2 - 



■^ft 



■«ft 



■^ 



-ePl 



DB. 1 



DB2 



DB. 3 



DB. 4 



a! niente 



=^ 



=^ 



3=^= 



5E= 



=^ 



=^ 



=^ 



=P Z ? 



=^ 



^F 



a/ niente 



m 



m 



m 



m 



m 



al niente 



tS-=- 



19-=- 



t9-=- 



t9-=- 



19- 5 - 



t9-=- 



t9-=- 



t9-=- 



al niente 



Scordabasso - Act 



J =eo Precise 



W 



Doublebass 1 



Doublebass 2 



Doublebass 3 



Doublebass 4 



^ 



S 



1 vibrato 



W- 



V 



sempre staccato 
L. V. each note i 



^ 



3= 



17=5: 



5^^ 



^^ 



se«za vibrato 



mp 



mp 



>t iJ-yif ?• = 



i 5 J EJ' ^w 



Jm: 



r£i 



sempre staccato 
L. V. each note 

m m_ 



=t=t 



fc=^ 



>F 



3=3 



m^m m 



e£$ 



wy» 



m^» 



^ 



DB. 1 



DB. 2 



DB. 3 



DB. 4 



senza vibrato 



ru^- g 



[> • • l >r — p-^ 



V 



sempre staccato 
L. V. each note 

kf k» * 



"===g 



7 ^ 



gj g 



r 



wyp 



^ 



h* k » — F 



U — v 



pizz. 



., p f 



=te= 



3* 



s 



mp 



pizz. 



■h 



Arco (ord.) 

\>» » » * \>0 » m . . *. 



,, vf - -xrm — f f 



[> » b i» ^r rl> » 



't| l» ?[> • ». g4j 



^7==^ 



=apj 



?7 7 



22 

12 



]y/[ Scordabasso - Act 

senza vibrato 



Vm^ L# V* 



DB. 1 



DB. 2 



DB. 3 



DB. 4 




DB. 1 



DB. 2 



DB. 3 



DB. 4 



m 



V- 



-r- 



N 

sempre staccato 
L. V. each note 

-m » m- 



1 1 



I 1 £ g 



s 



-V — k» — k# — k« 



pizz. 



Arco (ord.) 
Ill 



£££ 



7 gg I I g =5 



gliss 



^ 



gliss 



££ 



-?— ?- 



5 5 



1 1 



3 3 

Arco, sempre tremolo (rapid) 



w 



±^Z 



^^ 



/[ 1 1 



^_ 



LT t —^ 



Quasi s.p. 



DB. 1 



DB. 2 



DB. 3 



DB. 4 



£k 



M: 



« 6 

Arco, sempre tremolo (rapid) 
Quasi s.p. 

7' 



^^= 



Scordabasso - Act 



23 




• h» l,. 



if T f 



i^^g i 



^ 



3=5t 



r r t !_ T =^= 



b f 'if A t 



iS 



^ 



h* ^ ^ ^ 



3=^ 



/ 



^4rco fbrrf. ) 



^ 



f f f 7 f f f r ffff f 



r MfMf>£- 



s 



^tt^ 



h* ^ Hn 



Hlfe ^Pppfv ^y y 



Wf 



pizz. 

^,, ft 

7 7 



1 



i 



p^ttp 



S 



DB. 1 



DB. 2 



DB. 3 



DB. 4 



S 



£ 



J7_ 7_ 



^ 



J7 7_ 



=ts= 



zg j_ 



^rco, sempre tremolo (rapid) 
Quasi s.p. 



J7JL 



#=fe 



££ 



o . o 



^ 



fi f g e * 



p f g 



f r f f ff 




24 



fe 



^ 



Scordabasso - Act 



_7_ 7_ 



f 8f ^ 



7 7 ~\>m m 



A. „k* 



7 7 



DB. 1 



DB. 2 



DB. 3 



DB. 4 



3E 



gg^i 



1 1 % 



7 tt r ^ 



fe* 



S 



E 



S 



e f f f f - 



i 



Arco (ord.), over the bridge 



V 



sem tremolo 



m 



|H^ r ppf^ fff », ifffffr ■■ „ ■..„ 



co/ legno 
* 



/ 



£* 



-^Mf- 



< < x- 



m/ « 



> ): ff f 7 7 



fefe M 



iwM 



DB. 1 



DB. 2 



DB. 3 



DB. 4 



±3z 



7 7 7 



-3-*- 



co/ legno 



^ 



XXX" 



^ 



ifclE 



j[ < — x — < — X — X — fr 



EEiE 



7 >j ><| >j 



7 7/ [ r - — * — ff- 



-^ 7- 



1 — f—f 



*F- 



') f h i 



^ 



y y y — y 



y y y — y- 



y y y y 

p777ppp7 =1 



=7=^ 



< — < — x — * 



7 7 k — < — < — <■ 



7 7 7 «- x g 7 7 =»^=x 



* Oscilate between 
s.t. and s.p 



R 



Scordabasso - Act 
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32* 



& 



DB. 1 



DB. 2 



DB. 3 



DB. 4 



* — 111 — X x x — 7 — 7 



ff 



■ '< X X 7 7 - X 



-v- 



=. 



-7 V X X X X 



7 7 



ff 



X X X X X «, — s-; — X X X 



< X X X . 



■ '< X X s X - 



; ; ; p 7 



7 x x x 7 • 



7 7' 



rm 7 7 7 ,ri mi 



'< X x 7 g X X — * 



J2 7_ 



# 



r-^g 



x x >< 7 — x x x 7 ' — x >< >< x x 7 



>?7 7 



B3? 



g 7 >< >< >< x >< g 



J 



X X X ' X X X 



ff 



^h^- 



X >< X ' — XXX' xxxxx' — * X— X->- 



X X X X X 



37 7 



xxxxx 



X — ' X- 



J7___ 



ff 



P P "f - * P P P */ P 



X X X i, 

HEzfc 



™ 



S 



DB. 1 



DB. 2 



DB. 3 



DB. 4 



7 x x x n x 



ffff 



x x x x x 7 — 7- 



U& 



*t 7 X— X- 



K 



7?P 



71/ 



£2£ 



-f-9 7- 



a^ 



7 X x x 7 x x x x x x 7 — x x x s 7 — x 



< x x 7 x x-x-g 



ppp p 7- .mi !!:!;!! ^ -t 



i?p< 



m/ 



X X X XX a m, — X X X m, — X X X — sr^ 



x-x-j* — , 



<-■ — X X X 



)<S1 7 



^t 



*F — x x x x x 7 



ffff 



-7 — 7 — x x x x x 7 



x x x x 



^ *- 



i^P 



m/ 



'< X X X X -i 



ai i £ 



^^ 



_7_ 7_ 



7_L 



■*t * 



- < xjx 7 — x x x J/7 — x x x x x g 



x x x 7 



i^ 7 

**DB. 2, 3,4: 
* Percute the specified area with the bow. j _ Xailoiece 

One must use the central part of the bow to hit the strings, 2 - Strings behind the bridge 
and the first half to hit the tailpiece and the bridge. 3 _ Bridge 



mf 7 



***DB. 1: 

1 - Tailpiece 

2 - Strings, behind the bridge 

3 - Bridge, underneath the strings 
Pizz Bartok - 1 string 
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strings, col legno * 



X X X X X X ., — X-X- 



££_ 



X X X X X 



DB. 1 



DB. 2 



DB. 3 



DB. 4 



- 7 ' X X x X X 7 



333 



J2 7_ 



J7_l 



7 — x x x x 7 — x x x ij i — x x j>< x x g 7 7 



11 



/ 



/ 

j 7 

strings, col legno * 



iliir***J:hr Qj 7 U L 7 ^ M 



x x g 7 — 7- 



7 — 7 — x x x x x 7' 



7 — X x x — 7-= x x x 7 — x x x 7 • — x- 



-<-x-x- — 7-= X X X 7 — X X ? 



/ 



/ * 

strings, col legno * 



^^r 



x x x 7 



x x x x x 7 7 



g 7 7 J [ ( f f f I 



7 xxx x x x 7 — xxx V — x- 



<XXXXX7 x 



/ 



fs 



strings, col legno 



XXX 



■ '< X X 7 



-7-= — x-x- 



BE 



7 7 x x x x x 7 - 



7 — x- — x x x 7 x x x 7 g- 



x x 7 g x x x x x - 



t^7 — 7- 



7- 



X X X X 



3^ 



/ 



/ 



Y 



DB. 1 



DB. 2 



DB. 3 



DB. 4 



xxxxxxxg7 — 7 x X X x x g 7 xxx 



"7 X— X 



St£ 



V *- 



tffi 



^ — x x x 7' — x x x x x 7 — T- 5 — xxx 



X x x 7 7" X x 



7 x x x 7 — x X x 7' — x x x x x 7 — 7-= — x x 



x x x 7 7" x x x x x x x x g 7 7 Xj 



x x x 7 - x x x 7 — x- 



4 x x x 7 - x X X 7 — x- 



7 x x x 7 — x X x 7' — x x x x x 7 — 7-= — x x 



x x x 7 7" x x x x x x x x g 7 7 Xj 



% 7 j^ jx jx 7 J *** 



gxxxxxxxxg7 7 rrrrr^ 



< x x 7 j* x x g 7 xxxjxx7 7 - xx -x- 



* Gradually oscilate between 

s.p. and s.t. , 

and between the four strings. 
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pizz., behind the bridge 
L.V. 
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DB. 1 



DB. 2 



DB. 3 



DB. 4 



fctt 



-H 9 * 



< — i* — i* — K 



f — ^ £- 



-ii<»- 



3E 



pizz., over the neck * 



^3 



}<■ g 7 -j- 



X K K * 



t< — t^ i* — i* — i* — *t 



T 



mp 

pizz., over the neck * 



}<■ }<■ }<■ }<■ g 1 1 j* j>< j>< j>< 



* T^ * * * ? 



f 



* 



pz'zz., behind the bridge 
L.V. 



=n= 




^a 



-? J * 



■•< x x * 



* — V 



~Q- 






* Attack the string in such 
a way that it does not 
vibrate against the wood. 



